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This movie poster is a Polish-made and distributed poster advertising the 1986 American film Children of a 
Lesser God with Marlee Matlin. The English translation of the large text at the top of the poster is: “Love and 
Hope in an American Movie.” It was originally designed in 1987 by Waldemar Świerzy, a hearing Polish 
graphic designer. The poster is one of 34 Deaf film posters donated to the RIT Archives by Newby Ely in 2010 
and 2011.   
 
We chose this poster because we thought that the artist’s choice of blurring out the actress’s mouth was very 
interesting, and we wanted to analyze that in the context of the movie and the translation of the text in the 
poster. Originally, we viewed the blurring and fadedness of the mouth and the emphasis on the eyes as a Deaf 
motif. However, as we analyzed the art more, and after watching the film itself, we are considering multiple, 
perhaps more negative interpretations of this symbol. We are unsure if this is an affirmation/resistance piece or 
if it is just the product of popular hearing culture. Perhaps the blurring of the mouth may be alluding to Sarah’s 
refusal to speak in the film, rather than the empowerment that she doesn’t need to vocalize. 



 
Waldemar Świerzy (1931-2013) was a Polish graphic design artist and co-founder of the Polish School of 
Posters. He did thousands of poster designs in his time for mostly pop culture and media advertisements, like 
the polish version of the Children of a Lesser God film poster. So, it is likely that his involvement in the project 
was purely situational. This had been an Oscar-winning popular American film the year before; he may have 
just done the design for this poster as one among many film posters that year, without special knowledge or 
involvement with the deaf community. 
 
Throughout his art Świerzy purposely used techniques and symbols designed to quickly grab the average 
person’s attention. It is possible, then, that the extreme faded and blurry effect on Sarah’s mouth was not a 
Deaf identity/empowerment motif. Instead, it could have been a way to use a theme in the film, Sarah’s choice 
to not speak, as a way to interest the average viewer of this poster to want to learn more about the story. 
 
We found it ironic that the designer chose “love and hope” as ideas to represent this film in his design, when he 
also included her blurred lips to emphasize the fact that she can’t speak. Throughout the movie, Jim and 
Sarah’s relationship is not really depicted as hopeful. Especially from the perspective of people in the Deaf 
Community, their relationship can seem forced and focused on oralism, as Jim spends the entire film 
encouraging Sarah to speak, sometimes harsh ways. He also frequently gets frustrated by her refusal to speak 
and is even yelling in one scene saying, “Speak to me! Aah! See my mouth? Aah! Hear my voice?” 
Additionally, by the end of the film, they end up together anyway, though there is no clear resolution to the 
problems they had in their first relationship, which left us feeling quite confused. 
 
We think this item is very important to have in the RIT/NTID Deaf Studies Archive for reasons including 
recognizing that this was a popular and important film milestone, the poster has a powerful message with the 
blurred lips display, and for viewing another country’s and person’s perspective of the movie. 
 
 



 


